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Sanskrit is a grand position there in the history of Malayalam literature.
Number of Sanskrit texts were either interpreted or translated into Malayalam.
This includes both scientific and literary books. The Scientific writings in Mala-
yalam flourished through the following commentaries, translations or autono-
mous works. Vadasseri Parameswaran Namputhiri, Kelallur Nilakanta Somayajt,
Suryadevayajvav, Khatigopa were wrote commentaries in Aryabhati's Ary-
abhatiya and they were also wrote many other Sastra grantha-s. Kaikkulangara
Rama Warrier, Putumana Comatiri, Kumaraganaka, Damodaran Namputhiri,
Narayanan Namputhiri, Govindaswami, Thalakkulathu Bhattathiri, Purayannur
Parameswaran Namputhiri etc were very famous commentators in Sastra texts,
Thus there are a lot of commentaries and translations of Scientific texts written in
Sanskrit.

Many Sanskrit literaly works were translated into Malayalam. Bhagavat-
gita of Kannasapanicker, Valmiki Rimayana of Keralavarmma Valiyakoyi
Thampuran, Valmiki Rimayana of Vallathol Narayana Menon, Purinasaficika
of Vallathol, Rgvedaparibhisa etc are the important translated works. The trans-
lations of Sanskrit poetry helped in the growth and development of Malayalam
poetry. Bhasastapati of Ramapurathu Warrier is a remarkable translation of Jaya-
deva-s Gitagovinda. Kunchan Nambiyar wrote Paficatantra in kilippattu style.
AR Rajaraja Varma translated Kalidasa-s Meghasande$a and Kumarasambhava
and Kundur Narayana Menon translated Raghuvams$a and Neelakandha Dikshith-
er-s Anyapade§asataka. Sasthamangalam Ramakrishna Pillai reproduced Raghu-
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vams$a in kilippattu style. G.Sankara Kurupu produced an independent work
known as Meghachaya. Sardar K.M,Panicker translated Kumaiarasambhava,
Narayana Pantita wrote Sanskrit commentaries on Raghuvams$a and Kumarasam-
bhava respectively. The two great translation of Mahakavya-s were written by
Vallathol. They are Gramasoubhagya and Bodhisatvapadaakalpalata.

In the above discussion we know that the general condition of the literary
scenario in the medieval Kerala. Writers of that time very proficient in handling
various subjects. They were well known in both Sanskrit and Malayalam. Their
works came to light through in many articles in journals, books, news papers, pe-
riodicals etc. The rich tradition of Sanskrit that prevailed in Kerala in the latter
half of the nineteenth century. Puliyur,S,Purushothaman Namputhiri ,one of the
literary genius was born during this age.

Puliyur.S.Purushothaman Namputhiri was a great scholar in scientific and
literary field. He took much effort to translate number of astrological works in to
Malayalam, In literature, his famous work is the translation of Sri Harsa's
Naisadhiyacarita. The Sidhantadipika commentary of Aryabhatiya is his another
important work .He composed a ganita treatise named as Ganitanirnaya. In this
work he developed new ganita system. He tried his hand in writing almost all
types of literature like poetry, drama, novel, Sanskrit muktaka-s, their translations,
samasyapurana, aksara$loka etc.

Family details

Puliyur.S.Purushothaman Namputhiri was born on 25th February1889 at
Peruvelil illam . Peruvelil Subrahmanyan Namputhiri was his father, He was an
expert in Mathematics, invocation and Tantra. Sridevi Antharjanam, daughter of
Muthedattu Vasudeva Girvana Kaviraja was his mother. She was a good scholar
and was proficient in Puranas, Mathematics and poetry. Purushothaman Nam-
puthiri married Parvathi Antharjanam in1908. After nine years of their marriage
the first child is died and his wife died in 1918. Later he agreed for a second mar-
riage due to the compulsion from Ezhuntholiyillathu Purushothaman Bhattathiri.
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Thus he marncd Sav1tr1 Anthar_]anam of Matavir Thuravallur Matham He had
two daughters namely, Parvathi and Savithri. Both of them had got equal talent in
poetry and music.

Teachers

Purushothaman Namputhiri learned the basics of Sanskrit from his grand-
father Vasudeva Girvana Kaviraja. After that he tried to understand the Sodasa
culture which is demanded by his clan. When he attained the age of 16, he leamed
ganita and jyotisa very well. He never went to school for leaming. After the death
of his grandfather in 1893 his uncles namely, Narayanan Potty and Kunjupotty
taught him poetry and drama. He started Paficangaganita at an early age of 16.
Thereafter he was able to acquire the knowledge of Sastras from many eminent
scholars. Palakkad Krishna Sastri taught him logic and grammar. Thazman Pra-
bhakaran Tanthri taught him hymns and Tantra. He learned Jyotigam from Muthe-
dathu Kufijupotty and Chennithala Nenthrappallii Ramanasan. From Ko§Seri
Manakkal Raman Nampdtiri, he learned Architecture and Mathematics. For
studying Vedas, he became the disciple of Thottuparambath Pathmanibhan
Nampitiri. The high scholarship in logic and vyakarana was gained from the fa-
mous scholar and poet Enykattu Kottarathil Rajarajavarma . Thus Purushotha-
man Namputhiri mastered various disciplines from different teachers to become
an expert in all those fields.

Teaching and Disciples

Namputhiri started teaching at an early age. A number of students studied
under him. Astrology, Poetry, Drama and Alankara were the favorite subjects
handled by him. He taught Naisadham and Jyotisam in an excellent way. He could
teach the whole 22 cantos of Naisadha with out looking the commentaries. Thu-
raviir Vasudeva Bhttathiri, Pandnad P R Gopala Warrier , Mannar K.S. Ragha-
vakuruppu, Attuvaéeri Nanu Jyotsyar, P.P.Narayannan Nampfitiri, Takazi Rama
Warrier, Karakulam Krsnan Potty, Kumaranallur Cakrapani Warrier, Puliyur
Stilapani Warrier, Kottara Gopalakkuruppu, Kannamangalam Koccumuri Jyots-




Pilla Jyotsyar, Cempazanti Koccunarayanan Jyotsyar,TottasSeri Govindan

Nampiitiri, Tekkum bhagam Bahuleyan Jyotsyar,Tazava.P.N.Gopalan Jyotsyar,
C.V.Parameswara Bhattatiri, Vatakke Cennas, Kunnantanam Ramakrsna Kuru-
pu, Prof.Jacob Mathew Cemmarappilli, Svarpattu Warrier, Payyannur Nambi$an,
éﬁranﬁg Kuiijan Pillai, Vazamaveli Parame§wara Bhattatiri,Tazava Vengattak-
kal Sankaran Nampiitiri, Valiya Perimbuza Kumaru Jyotsyar etc.

Friendship

Puliyur was an independent scholar, poet and critic. He was efficient in
writing poetry and prose both in Malayalam and Sanskrit. He maintained warm
friendship with many of the eminent scholars of that time. They include Ullur.S.
Parameswara Iyer, Vallathol Narayana Menon, Kumaran Asan, Kerala Kalidasan,
Kerala Panini, Pandalam, Vadakkumkur, Kundur, Nalappadan, Gramam, Kuttip-
puram, Kottaram, Karayamvattam, Punnassri, P.U.Krishna warrier, Kanippayyur
Sankaran Namputirippad, C.P.Ramaswami Iyer, Agamananda swamikal, Karaku-
lam M Krishnan potty, Amsi Narayana Pillai etc. He communicated with them
through letters written in Malayalam and Sanskrit.

Society

Purushothaman Namputhiri always maintained good relationship with his
clan and society members. He even wrote poetry on praising the companionship
of the youth of his village . He worked in co-operation with the Yogaksema sabha.

Public writings
His writings appeared in all the news papers and magazines like Aryakesari,
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layala Manorama, Malaydla Rajyam, Mathrubhiimi, éaﬁcarﬁcﬁryar, Ker-
alabhimani, Bhagyodayam etc.
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Degrees and Honours
Considering the tremendous and great knowledge on Astrology and San-
skrit Jyotisaparisat awarded him a degree or title called 'Ganitavidwanmani.' From
Ayodhya Sanskrit karyalaya got degrees like Sahityamani and Jyotisapanditar.
He worked as an examiner for a period of three years in the Mahopadhyaya exam
of the Astrological division of Sanskrit college Trivandrum. He was also a mem-
ber of a commiittee to select Astrological scholars in Trivandrum Sanskrit College
along with P. R. Parameswara Panicker, V. R .Menavan and N. Gopala Pillai.
Astrological Contributions '

He is considered as an important figure in Astronomy. He developed a
lot of modern principles in the field. He translated a number of astrological works
and also wrote number of commentaries. From 1910 onwards he took his effort to
publish a faultless Paiicariga every year. He got an important place among the
astrological scholars in the assembly held both in and outside Kerala. He always
gives satisfactory and detailed reply to the questions raised by the Devaswam
Commissioners office regarding the muhiirtham and so on. He was also an edito-
rial member of Astrological monthlies published from Chengannur and Cherppu.

He observed the celestial movement at night and thereby he tried to under-
stand the position of planets and stars. From 1925, he was able to use hour-glass
which helped to understand minute variations in time. He published a commen-
tary for Muhtirtapadavi in 1912 known as Sarvardhabodhini. From 1913 he start-
ed Paiicanga ganita and successfully completed the Paficaiga-s up to 1960.
Literary Compositions

Puliyur's contributions to literature is countless. He wrote commentary to
numerous Sanskrit texts. He took much effort for the translation of Sanskrit
Mahakivya named Naisadhiyacarita. He wrote books on the request and compul-
sion of his friends. Some books are written in unexpected conditions. Poems,
muktaka-s, Samasyapurana-s etc were included in his writings. He used to write
letters to his friends. These letiers too had high literary quality.
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Character

Short temperedness is one of the remarkable characteristics of Puliyur.
He was such a daring personality and expressed his views openly to anyone. This
characteristic trait owed him number of enemies in his personal life. He had got
enough confidence in his abilities. Glimpses of personal life like diseases etc. can
be seen in his writings. He mentions about the severe poverty and the pathetic
condition of his family in his poem named - Atmakadha'

"Srsticca daivamasanattinu parilarkkum

muttikkayilla vaziveccu kotukkumalld

olappazampura tulom citaltinnu varsa-

kalattu cGrmnozuki bhitti polinjuvinu.”
Death

From childhood onwards Puliyur suffered from various discases. He was

tortured by diseases like Rheumatics, Piles, Cataract etc. We can find some refer-
ences to his ill health from his writings . The life of this bright scholar came to an
end on 21 November 1959.
More than fifty works are written by him. They are,
Literary compositions

Sanskrit poetry:
ASdvalayanacatangu, Svakutumbacarita
Translations:
Naisadhiyacarita, Visakhavijayamah3kavya,
Sangitaketucarita,Udayavarmacarita
Commentaries;
Amarako$asarvasva(Ist kanta), Nalodaya
Malayalam poetry:
Jivita rahasya or Daivavidhi, Bagpapiira, Vamana, Atmakatha
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Anthology:

i. Kavanaharavali: Matrsmrti, Ekdda$ibhajanasamgha, Kalyanaghosa
(Bible), OruAnumodna, Candropalambha, Puntanam Namptiri, Malati, Tengu,
Premalekhana, Bhasasangitaketu carita, Udayavarmacarita, Vamanan(Istpart),
Nampfitirimarotu, Anappinakka, Swajanavirodha, Atyahita, Svatantrya, Cilatat-
vacintakal, Svakutumbacarita, Vicaralahari, CintdTaranga, Virakti, Yathasthitika
Manogati

ii. Stotraratnavali
A ttakkatha and Thullalpattu :

Gane$odbhava, Améumatiswayamvara, Svahasudhikarai
Novel and Drama:

Ammukkutty, Duragraha
Religious works :

$onadri ksetra mahatmya, Bhakti samvardhana Sataka, Deviprardhana
Sastric works :

Original work : Ganita nirnaya
Commentaries:

Aryabhatiya,  Brhatsamhita(Varahisamhita),  Brhatjitakapaddhati,
Madhaviya, Krsniya, Sripatipadhati, Muhfirtapadavi, Strijataka, Saravali, Pafi-
capaksi$astra, Pra$nanustana paddhati, Stiryasidhanta, Pranadarsa, Jyotisasara
samgraha I&I1, kalamrta
Other compositions -

Stray verses, Samasyapirana-s, CitrapraSna-s, Sahitya ratna.

His important works are the translation of Sri Harsa-s Naisadhiyacarita,
the commentary of -A'ryabhai.;a-s Kryabhaﬁya and his independent ganita work
Gaanitanirnaya. Here is a brief description of his important works,
Bhasanaisadha

Naisadhiyacarita, written by 8ri Harga, is one of the paiicamahakavya-s in
Sanskrit. Sri Harsa set out to study and with the aid of the Cintimani mantra . The




of sixty or one hundred and twenty.
Though Nai§adhfyacarita has got number of Sanskrit commentaries; Kaik-

kulangara Rama Warrier wrote a commentary for this work. But none tried to
translate this into Malayalam. Puliyur wrote a complete translation of this work
and named it as Bhasanaisadha, it is published in three parts. The poetic style of
Puliyur is simple and wonderful. Kuiijikkuttan Thampuran, Dr.Godavarma and
other such scholars were tried in translations of Naisadhiyacarita, but unfortunate-
ly they pulled themselves from this difficult job. Puliyur did this work, when he
taught Naisadha to his students. He took three years for completing the 22 cantos
of Naisadha. The first part holds the cantos up to 7. Cantos 8 to 16 are included
in the second part and the rest of them are in the third.

$ri Harsa himself know about the difficulty of Naisadhiyacarita. At the end
of his work he say that,

"Tmiafte FataEaraR < T

WIHEAAAT §o1 Uioat Miae: G

FENR Y pageua: JURRa-

ARSI T : 11"

[Naisadhiyacarita, Canto-22,page-997]
Puliyur translate it in the following way:
"grandhagrandhiykkitaykkitil mana:plirvam varutti; kata-
nnandhan pantitanennuraccitu pagliccerekka!iccf’golﬁ
santosattotu sajjanam gurukataksattal dridagrandhitan-
bandham vittu rasormi tannil muzukisoukhyam labhikkum dridam."

Puliyur was appreciated by many scholars like Vadakkumkur Raja Raja-
varma Raja, Ullur, Vallathol, E .V .Raman Namputiri, Sahitya Panchanan, Nadu-
vathachan Namputhiri, Narayana Pillai, etc. for his translation.

Translating Naisadham is not an easy task. The richness of ideas, vastness
of the text, the style and vocabulary used in this Sanskrit Mahakavya made the
translation of Sri Harsa's Naisadhiya Carita very difficult. Puliyur is the only
Keralite who translated Naisadha completely into Malayalam. Presently veryufoss




have the patience or possess the knowledge and experience to understand the an-
cient Mahakavya-s. Such gifted and talented personalities are very rare in the

present world.

Ganitanirnaya

Ganitanirnaya is an independent treatise in Jyotisa written by Puliyur in
Sanskrit. It is considered as the masterpiece composition of Puliyur. Parahita
paficanga, Vakya paiicanga, Drgsidha paficariga are the systems that existed in
Kerala. Even though Ketakfgrahagax}ita came into force, astronomers in Kerala
followed the Parahita system except V.P.K.Pothuval, K.V.A Ramapothuval in
North and Puliyur Purushothaman Namputhiri in South. They strongly stood for
Ketaki system. Thus in 1938 Puliyur Purushothaman Namputhiri published a
book named 'Ganitanirnaya' which was accepted by most of the scholars and as-
tronomers of that time. Puliyur Purushothaman Namputhiri alone used modem
ganitam for constructing Paiicangam. Puliyur wrote this mathematical treatise,
Gantanirnaya, under the advice and encouragement of Brahmaéri Tripurinanda
Bharati.

The defects of parahitasiddhanta was first described by Parame$varacarya,
who lived in the 14th century, in his book 'Drgganita’. According to him position
and movement of the celestial bodies should be learned based on 'drk' and timely
changes should be made to it. But his theory was not accepted by many scholars.
Acaryas followed the parahitasiddhanta by knowing its limitations and defects. In
18th century the author of PraSnamarga supported Drkganita and he wrote:

‘T fergrt TR g TR
TRT T O e T, g
Modern scientific advancement in science and technology helped to'analyse the
movement of planets more precisely and accurately. During this period Keplers
theory got much popularity and acceptance. Astronomers sought the aid of mod-
ern machines for analyzing the celestial movements which they had done with
naked eyes. They accepted the western calculations and thus a new chapter in
Drkganita evolved. The first person to test this in India is Vengadaketakar of




Bagalkotu He wrote a minute Drkgamta treatlse namcd 'Ketaklgrahagamtam in
1936. The speciality of this system is the mingling of newly founded system and
Kerala ganita style.

Ganitanirnaya contains ten chapters known as ‘adhikaram' with Pafi-
cabodhaprkasika commentary.
First stanza of Ganitanirnaya is,

T TR oY W wmﬂ I
[Ganitanirnaya, chapter-1,stanza-1]
Aryabhatiya-

Aryabhatiya was written by Aryabhata. This mathematical treatise is
divided into four pada-s namely Gitikapada, Ganitapada, Kalakriyapada and
Golapada. Aryabhatiya deals with both mathematics and astronomy. It contains
121 stanzas .

Numerous commentaries were written in many languages like Sanskrit,
Telungu, Malayalam, Marathi etc on this brilliant work. Many commentaries
came in Sanskrit. Commentaries of Bhaskara-I, Prabhakara, Somesvara, Siiryade-
vayajvi, Parame§vara, Yallaya, Nilakanta Somayaji, Raghunatha Raja, Madha-
va, Bhiitivignu, Ghatigopa and Kodandarima in Sanskrit are remarkable. Puli-
yur's commentary is regarded as a tremendous and excellent commentary ever
published in Malayalam.

In order to compare and explain Aryabhata-s theory, Puliyur quotes exam-
ples from Stiryasidhanta, Karanapadhati, Gapitasaram, Sphutanirnyam, Laghub-
haskariyam, Lilavathi etc. This is one of the works of Puliyur which marked a
breakthrough in his carrier. His deep knowledge of Astronomy can be seen in this
endeavor. The commentary begins with commentator's mangalacarana along with
the mangaldcarana in the original text.
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Commentator's Margalacarana,
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Unpublished Works of Puliyur

Ammukutty (Novel), commentary of AmarakGsasarvasva, commentary of
Kalamrtam, Commentary of Nalodayam, Svdhasudhakaram (Tullalppattu),
Durigraham (Drama), Aévalayana cadangu (Sanskrit poetry)etc. are Puliyur-s
unpublished works.

Puliyur mainly took much effort for translating and writing commentaries on
the scientific and literary Sanskrit texts. He would have gained more popularity if
he had written more independent compositions. He never expected any return
from any of his works. While his contemporary writers became famous by writing
and publishing independent works, Puliyur spent his whole life for the under-
standing and spreading of the scientific knowledge that is found in the ancient
Sanskrit texts. During that time people were not interested in scientific texts. They
used to read literary books more than the scientific texts. Hence writers mainly
focused on literary creations. But some writers like Puliyur worked hard for make
the scientific texts popular among the common man. Studies on Puliyur and his
works cannot be found. Puliyur had led a lonely life. The poem Svajanavirodha
expresses the dislike of his family members.

Unfortunately Puliyur's writings did not have much popularity and accep-
tance in the society . Probably some characteristic traits of him the reason for that.




He openly and boldly expressed his ndeas and opmlcms to everybody and was
short tempered too. But these personal traits should not become a hurdle in the
studying the works of this great scholar, Thus it is very necessary for the coming
generations to bring out and acknowledge the efforts of great scholars like

Puliyur.
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